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Small introduction

The Confucius Institute of the Aristotle University of Thessaloniki (AUTh) and the
Department of Creative Design and Clothing of the International Hellenic University
are happy and honoured to announce the project ‘Made in China-H'[E #illi%’. The project
consists of three parts: ‘Hand-made] the presentation of a fashion show which includes
21 pieces of clothing inspired by the Chinese culture, ‘Custom-made’ a conference on
various aspects of the Chinese culture and ‘Tailor-made’ an exhibition of the designed
clothes.

The Conference will take place on September 17%-18%, 2021 online and it will be
accompanied by an exhibition of clothes and designs.

With the Chinese culture as its inspiration and honouring 2021 the year of China-Greece
culture and tourism, the Conference aims to further develop a fertile and creative dialogue
about the role and the principles concerning the production of goods in China through
the centuries. Aspects of Chinese culture and tradition will be highlighted as received by
western researchers as well as researchers from China itself.

The clothes presented, have been designed and produced by the senior students of the
Design Department of the International University of Greece. You can enjoy all the
produced clothes in this album.




ORGANIZING-SCIENTIFIC COMMITTEE/
EINIIZTHMONIKH-OPTANQTIKH EIIITPOITH /

Tovtoun mepLypagn

To «Ivotitobto Kopgovkiog» tov AIL®. oe ovvepyaoia pe 1o Turpa Anpiovpykod
Sxedaopob kat Evovong, tov ALITA.E. €xouv TN Xapd Kat TnV T Va avakoww®oovy To
Project ‘Made in China- "' [Ei&” mov mephapPdver tpia pépn: ‘Hand-made, tnv napaywyn
21 evvpdtwyv epnvevopévov and tov Kivé(iko molitiopd, ‘Custom-made’ Stemotnpovikod
Zuvédplo oxetikd pe tov Kivé{iko mohtiopod kat “Tailor-made’ ékBeon pe ta evddpata mov
éxovv oxedlaoTel.

To cuvédplo, pe titho ‘Made in China-H' [ fliE) Oa SiefayOei otig 17-18 SemteppPpiov 2021
Stadktvakd kat Ba mMAatowbel amnod emideldn podag kat ékbeon evévpatwv & oxediwv.

‘Exovtag wg agetnpia tov Kwve(ikd moATiopd kot pe agopur] 10 «2021, £tog TOATIONOD
kat tovptopov EAAGSag-Kivag», To ovvédplo éxel wg otoxo va avantuyxOei évag yovipog
TPOPANUATIONOG Kal SNpLovpyLkos SIAAOYOG avagopikd e Tov poko kal Tn onpacio Twv
apxwv mov SLEMoVY TouG TPOTOVG Tapaywyng mpoidviwv otnv Kiva avd tovg alwveg.
Oa gwtoBobv mTVKEG TNG KVEQIKNG KOVATOVpaAG Kkat Ttapadoons, Onwg TG vtodéxovtal
EPEVVITEG/TPLEG TOGO ATO TOV SVTIKO KOOUO, OO0 KAl EPEVVNTEG/TPLEG TIOV KATAYOVTAL ATO
™V idta T Ywpa avagopds, v Kiva.

Ta evdbpata mov Ba mapovolaoTovy, OXeSIAOTNKAY KAl KATAOKEVAOTNKAV amd Toug/
TG TeAeto@otTovg/Teg Tov Tunpatog Anpovpyikov Xxediaopov kat Evdvong, g ZxoAng
Sxedaopod tov AleBvovg Iavemotnpiov tng EAAGSag (AITTAE). 2to mapédv dlpmouvp
pmopeite va Seite OAa ta evdvpata mov Snuiovpyndnkav oto mAaicto Tov TPOTLeKT.

Roula Tsokalidou ¥ *%, professor, School of Early Childhood Education, AUTh,
Greek Director of Confucius Institute at AUTh

Chen Sen P57, teacher of Chinese at Confucius Institute at AUTh
Zhang Qun 7KH¥, professor of SISU (China), Chinese Director of Confucius Institute at AUTh
Chrysa Panagiotidou, assistant researcher at the Confucius Institute of AUTh

Eleftheria Stoikou, visual artist, assistant professor at the Creative Design and Clothing
Department, International Hellenic University

Venetia Koutsou, fashion designer, senior lecturer at the Creative Design and Clothing
Department, International Hellenic University

Nikos Mykoniatis, art historian, scientific partner at the Creative Design and Clothing
Department, International Hellenic University

Eliana Dimitrakopoulou, fashion designer, scientific partner at the Creative Design and
Clothing Department, International Hellenic University

Paraskevi Kertemelidou, architect, assistant professor at the Interior Architecture
Department, International Hellenic University
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Ot dvo apyaiot mohttiopoi g Kivag kot tng EAAGdag éxovv pia pakpaiovn otopia
avtaAlaywv, péoa oty omoia ot Aaoi Tovg gykawviaoav éva Aaumpd Ke@aAao OTiG
Samoltiopkés emagég. Znpepa, 1 Kiva kaw n EAA&da mapapévouy mpoonlwuéveg otny
anod Kowov 0lKOSOUNON ULAG KOLVOTNTAG e éva kKovd uéAlov yia tnv avBpwmotnta Kat
oty powbnon Twv aviaAlaywv kat tng apotPaiag pdbnong petafd mohtiopwyv. Pétog
ot xwpeg pag Ba Sopyavwoovy 1o ‘Etog ITohtiopod kot Tovpiopov Kivag-EAAadag,
evw Tov Xpovov Ba yloptacovpe Ty enételo Twv 50 eTwv amd v eykabidpvon Twv
SIMAWUATIKOV [ag GXEoeWV. ZTT ONUAVTIKY avTh iepiodo, pe Tig Stpepeis pag oxéoelg kat
TOMTIOTIKEG avTaAAay£G va Snovpyovv véeg evkatpieg, To Ivotitovto Kopgpovkiog tov
Apiotote)eiov Ilavemotnuiov Oeooalovikng Stopyavavet pia oelpd §pactnplotitwy yla
v mpowdnon Twv TOMTIoTIKOY avtarlaywv avapeoa oTig §vo xwpes. H IMpeoPeio tng
Kivag otnv EAAGSa toug ovyxaipet kat ekppdlet Tig Bepués g evxé. EAmifovpe Ott pe
™ ovpPoAn ohokAnpng g kowvwviag oe Kiva kat EXAada, ot Stpepeis pag oxéoetg Ba
yvwpicovv peydn avnon otn véa avth emoxm.

H IIpeopeia tn¢ Kivag otnv EANada

China and Greece, the two ancient cultures, have a very long history of interactions through
which the people of both countries initiated a great chapter in intercultural contacts. Today
China and Greece remain focused on the co-construction of a community with a common
future for all humanity and on the promotion of exchange and mutual learning between
cultures. This year our countries are organizing the “Year of Sino-Greek Tourism and
Culture” and next year we will celebrate the fiftieth anniversary of the establishment of
diplomatic relations between our two countries. During this important period, where our
diplomatic relationships and cultural exchanges create new opportunities, the Confucius
Institute at Aristotle University of Thessaloniki is organizing a series of activities honouring
the cultural exchange between the two countries.

The Chinese Embassy in Greece expresses its congratulations and warm wishes. With the
contribution of the whole society in China and Greece, our diplomatic relationships will
flourish during this new era.

The Chinese Embassy of Greece
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A&loTor/eg koprov/eg,

e peyaln xapd kat T, wg [pvravng tov Apiototeleiov Ilavemotnuiov @ecoalovikng,
xatpetiw to mpotlext ‘Made in China-HEHIE, wa npwtofovia tov IvotitovTov
Kopgotkiog tov Apilototekeiov IMavemotnpiov Oecoalovikng oe ovvepyaoia e to
Tufpa Anpovpykov Zxediaopod kat Evdvong, tov AeBvoug IMavemotnuiov EAXAadog.
Me agopun 1o «2021, ¢t0G moAtTiopol kat tovptopod EAN&dag-Kivag», avtd to project,
To omoio mepthapPdvel TNV mapaywyn kat Ty €ékbeon evdvpdtwv eumvevouévwy amo
TOV KIVE(IKO TIOAITIONO KAl OUMVUHO SIETUOTIHOVIKO OULVESPLO, GUVELTQEPEL OVOLAOTIKA
otnv avantuvén evog StamoATiopkold Stahdyov yVpw amd tov KvE(ko moMTIopO, aAld
Kol 0TV ovotaoTik) avtallayn yvwoewv avapeoa otrny EAGSa kat v Kiva. Tétoleg
Snpiovpyikés mpwtoPovAieg Kal ovvepyacieq kavovv TG oxéoelg tov AII® pe tov
VTONOTIO KOOUO akoOun 7o oTépeeg kat avtd anotelel omovdaia mpoTepadTNTA Yot TO
[MavemoTuo pog.

NikoAaog Iamaiwdvvov
IlpvTavys Tov A.ILG.

Honourable guests/colleagues,

As the Rector of Aristotle University of Thessaloniki, I am honored and delighted to
welcome the project ‘Made in China-H Efi|3&’ an initiative of the Confucius Institute of
the Aristotle University of Thessaloniki, in collaboration with the Department of Creative
Design and Clothing of the International Hellenic University. In honour of 2021 the
year of China-Greece Culture and Tourism, this project, which consists of the design and
exhibition of clothes inspired by the Chinese culture and an interdisciplinary conference,
aims to further develop an interdisciplinary and intercultural dialogue about Chinese
culture and contribute to the exchange of knowledge between Greece and China. Such
initiatives and cooperations further strengthen the relations of AUTh with the rest of the
world and this is an important priority of our University!

Nikolaos Papaioannou
Rector of AUTh

GREETINGS

6/ 7
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To 2021 eival to «Etog ITohimiopod kot Tovpiopov Kivag-EAN&dag» kat to 2022 Ba
elvat 1 50n emételog kabiépwong Simlwpatikwv oxéoewv avapeoa oe Kiva kat EAAada.
Oepud ovyxapntripta oto Ivotitodbto Kopgovkiog tov Aplototéeiov Ilavemotnpiov
Oeooalovikng ya tnv emtvyx Stopydvwon kat grhofevia Tov oxediacpo kat TG éxBeong
Kvé{ikwv evéupdtwy. Evxopaote to mpdtlekt «<Made in China» va cuvelogépet mepautépw
otnv moAtiopukr avtallayr petagd Kivag ko EXNGSac. Tig kaldtepeg evxés pag oto
Ivotitovto Kopgovkiog Tov Aplototéhetov Iavemotnpiov yia éva kakvtepo puédiov! H
Kwvelo-eAAnvikn @hia ag kpatroet ya évra!

Dr. Zhang Jing
AvTimpoedpog
Havemotiuto AiebBvav Zmovdwy Zaykdang

2021 is the Year of Sino-Greek Tourism and Culture and 2022 shall be the fiftieth
anniversary of the establishment of diplomatic relationship between China and Greece.
Warm congratulations to the Confucius Institute of Aristotle University at Thessaloniki for
successfully organizing and hosting the design and exhibition of Chinese costumes. Wish
the project “Made in China” makes more contributions to the cultural exchange between
China and Greece. Also best wishes to the Confucius Institute of Aristotle University for a
better future! May the Sino-Greek friendship last forever!

Dr. Zhang Jing
Vice President
Shanghai International Studies University
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H ovvepyaoia peta&d tov Turpartog Anwovpyikov Zxediaopov kat Evévong tov AteBvovg
[Mavemotnpiov g EAMGSog (AITTAE) kat Tov Ivotitovtov Kopgovkiog tov ApiototeAeiov
[avenotnpiov Oeooalovikng (AIIO), anotekei pia Eexwplotn evkatpia SlemoTnUOVIKNG
TPOCEYYLONG ETUEPOLS DepdTwY, TOV ANMTOVTAL TOV TOALTIONOD Kat TNG QLAocoPiag Twv
dvo xwpwv pe évrovo amotvmwpa otnv avBpwmivn wotopia. To évdvpa, eumepiéyel éva
KOUUATL TNG a@nynong avtng tng otopiag. Ot gortntég tov Tunpatog pag eixav Tnv
evkalpia péoa and ta mpwtdTLTIA eVOVHATA IOV Snuovpynoay, va ¢pBovv oe emagr| e
ToVv KIvé{IKo ToATIopo kat To Tapadootakd évévpa g Kivag kat va tiufoovpe £€tot, péoa
and TG SnovpYyieg TOVG, TN OXE0N TwV GVO XWPWYV e APOPHT TO £TOG TOVPLOUOV Kol
noAtiopo EANGdag - Kivag mov yoptaletar @tog.

A. KopAdg
IIpéebpog Tov Tunuatos Anuiovpyikod Zyediaopuot kot Evévong
10V AteBvouvs Mavemotnuiov EAM&dog (AIIIAE)

The collaboration between the Department of Creative Design and Clothing of the Inter-
national Hellenic University (IHU) and the Confucius Institute of the Aristotle University
of Thessaloniki (AUTH) is a special opportunity for an interdisciplinary approach to in-
dividual issues related to culture and human history. The garment contains a part of the
narration of this story. The students of our department had the opportunity, through the
original clothes they created, to get in touch with the Chinese culture and the traditional
clothing of China and thus to honor, through their creations, the relationship between the
two countries on the occasion of 2021 as the Greece-China year of tourism and culture.

A. Korlos
Head of the Department of Creative Design and Clothing
of the International Hellenic University (IHU)

GREETINGS
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Confucius Institute at AUTh: Teaching & Learning of
Chinese while Creating a Creative New World

Roula Tsokalidou-#' = | Zhang Qun, Chen Sen & Lyu Yiwen

Confucius Institute at Aristotle University of Thessaloniki

ABSTRACT

The Confucius Institute of the Aristotle University of Thessaloniki, officially born in December 2018, started
functioning in the beginning of 2020. So far it has had a short but very intense life with hundreds of students
studying Chinese for the first time, many innovative projects, such as H' [ #ili%, and it has succeeded in be-
coming an important reference place for those interested in various aspects of the world of Chinese in Thes-
saloniki and beyond. In this presentation, we will present the profiles of our students, our main projects and
main challenges over the period of January 2020 to the present. CI at AUTh is the new home of the Chinese
language and culture in Thessaloniki, Greece, a home where {Xi% can flourish, grow and become familiar to
many more people beyond the boundaries of AUTh and Thessaloniki. You are welcome to get to know us!

Word of Honor
A New Wuxia Drama & Chinese people’s fantasy

Zhang Xuemei
Office of Confucius Institutes, Shanghai International Studies University

ABSTRACT

Word of Honor is a newly-released Wuxia drama and has achieved unexpected success both in China and
many other countries in the world in 2021. It has attracted millions of fans by portraying a beautiful world
of justice, romance, redemption and art with typical Chinese features. The presentation aims to reveal the
beautiful fantastic world and a special literary genre in Chinese literature too by expounding some key words
like shanhe (1LI7), jlanghu (JT.#) xiayi (££3) ,martialarts (iXR) andthe honor of words (EEi#)
and some typical Chinese expressions ( poems and allusions) so as to help overseas people/Chinese learners
to understand and appreciate better its charm and magic.

The history and development of Greek language teaching
in China

Jingjing Hu
Greek Department, Shanghai International Studies University

ABSTRACT

The Greek Department at SISU was founded in 1972 as the first Department of Modern Greek Studies in all of
China. For a long time, it operated under difficult conditions and was the only one in all of China but it played
an important role in the communication between China and Greece. The teachers were engaged not only
in the teaching of the modern Greek language but also in the writing of the basic teaching materials, in the
translation of important books and in the writing of dictionaries. Over time and the development of relations
between the two countries, the Department developed more collaborations with Greek universities, while
our teaching is reformed and improved to meet the demands of the new age. In recent years, other Chinese
universities founded departments of Greek studies. More and more students are interested in the Greek lan-



guage and Greek culture so they are admitted to these departments to study Greek language. As the first Greek
department we have the responsibility to help other departments develop and improve the level of teaching
the Greek language in China in order to deepen the relations between the two countries. The teaching of the
Greek language in China will have an optimistic future based on the friendly cooperation between the various
universities with the support of the Chinese and the Greek governments.

Chinese Characters: Stories, Beliefs and Unity across
Centuries

Salvatore Giuffré
University of Malta

ABSTRACT

This introductory article to Chinese characters aims at shedding light on some of the peculiarities of this
unique millenary writing system. What are sinograms and why are they so relevant to the people whose native
language has adopted this writing system and to those who are passionate enough about their history? We
shall first look at what these Chinese characters are all about and how they can be analysed for scientific and
practical purposes. Particular attention is given to the formation, development and usage of Chinese char-
acters across the centuries. Among the peculiarities discussed in this article are elements that connect these
sinograms with the culture, history, geography, beliefs and mythology the people who first coined them and
then adopted them as a long-lasting base of a complex writing system.

The result will be a discovery of a new world that is worth analysing for its historical and geographical rele-
vance. In fact, a close study of Chinese characters reveals that these sinograms not only represent ideas that
express concepts but also tell intricate stories that uncover much of the knowledge of the world shared by a
number of cultures across the centuries. It is possible to see the characters as small frozen entities that have
immortalised concepts and notions construed by people in different periods of time.

One final element discussed in this article centres around the unifying power that Chinese characters have
exerted over different periods of time for its users. Sinograms have been used as a unifying tool for a culture
and its people as well as a medium for national identity and pride.

Chinese Students and Discourse studies in Greek Public
Education: A case study from primary school to the campus
of the University of Ioannina

Smaragda Papadopoulou & Aikaterini Papoutsi

Department of Primary Education, University of loannina, Greece

ABSTRACT

The aim of our study is to explore the best practices for teaching the Greek Language to Chinese students and
to propose teaching activities that could be used in the classroom. The purpose of the research is to enrich
our knowledge in the theoretical perspective of a new approach in teaching methodology of Greek language
acquisition by students who speak Standard Mandarin as a native language. We believe that using translation
for specific linguistic points and through the constant contact with Greek cultural products, learning can
be achieved in a holistic way that corresponds to the new tendencies in Foreign Language Education. Our
methods of research are observatory in relation with questionnaires completed by Chinese students who are
currently studying Greek, an empirical case study of private tutoring a Chinese student of primary school in

Keywords:

Characters
Sinograms
Linguistics
Chinese culture

Keywords:

Greek-Chinese
Translation

Culture

Teaching activities

2nd language acquisition
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Greece and also in relation to cultural activities conducted by Chinese students that have studied Greek in
Ioannina. Data of our study shed light to the attitudes of Chinese students toward Greek Language learning
and they are designed to innovative teaching activities focused on the acquisition of new vocabulary and on
the development of oral and written speech of Chinese students. We consider that with some modifications
in the didactic material, these activities can be used for different age groups of Chinese students that want to
study Greek and to deepen their knowledge of Greek culture.

(Re)Visiting China: reading Nikos Kazantzakis’ Traveling.
Japan - China

Marios-Kyparissis Moros
PhD Candidate (Modern Greek Literature) AUTh

ABSTRACT

In 1937, Nikos Kazantzakis, as a journalist, traveled to China. He made the same trip for the second time,
twenty years later, in 1957, this time with his wife, Eleni. This trip, in fact, was the last of Kazantzakis, as the
author died on their return to Greece, in Freiburg, Germany, on October 26, 1957. This book, and this trip, is
a peculiar case, as well as a kind of double writing, since Eleni added in the title (“After twenty years”) “Which
Nikos Kazantzakis did not manage to write”. In its pages, we follow the Kazantzakis couple while writing in
parallel, twenty years apart, about China, a China that has changed and is now set in motion. Our paper pro-
poses to explore these shifts in the gaze (or gazes), as well as the ways of the representation of the place, in the
context of travel literature, which was passionately served by Kazantzakis.

CLOTHING

Keywords:

Hanfu

Chinese culture
Tradition
Chinese myths
Garment design

Modern interpretations of the “hanfu”

Eliana Dimitrakopoulou
Fashion designer, collaborate of the “Creative Design and Clothing” Department of Creative Design and
Clothing of the International Hellenic University

Venetia Koutsou
Costume & fashion designer, senior lecturer in the “Creative Design and Clothing” Department of Creative
Design and Clothing of the International Hellenic University

ABSTRACT

The graduate students’ final project of the “Creative Design and Clothing” Department of the International
Hellenic University, is the subject of the present paper, concerning the Chinese traditional clothing (hanfu)
and the different interpretations that it could have through the eyes of the modern designer.

The study of Hanfu, both in terms of the historical period in which we encounter it, as well as its typology
and function within a very rich tradition and culture respectfully, are the field - starting point for the design
process. In addition, its morphological structure, from its basic shape to its variants, offers a study field for the
construction of a modern garment.

The main sources of inspiration are the Chinese myths, dragons and queen goddesses and Kings of the ancient
times. Chinese art and material great inventions such as paper, calligraphy and porcelain have also a signifi-
cant influence on the design procedure. Inspiration has also been driven from the magnificent landscapes of
Chinese terrace rice fields so as to incorporate techniques that imitate Chinese nature, colors and handcraft.



As a result, the modern garment, which emerges from the study of traditional hanfu, is a reference field for
a material and intangible culture and the way it is understood in a totally different cultural and ideological
framework.

Silk, clothing, costume design: prompted by Giorgos Vakalos’
costumes for The Good Person of Szechwan (NTNG, 1965)

Olga Chatziiakovou

Set-Costume Designer, Dramaturg

ABSTRACT

In 1965 Giorgos Vakalo designs the costumes for the production of Bertolt Brecht’s play The Good Person of Keywords:
Silk

Szechwan directed by Minos Volanakis, presented by the National Theatre of Northern Greece. Prompted by N . .

. e . > o . . Traditional Chinese Clothing
this Greek distinguished costume designer’s attempt to reproduce traditional Chinese clothing on stage, we Greek Costume Design
follow the Silk Road (silk’s discovery, production, use and dissemination from China to the rest of the world), Giorgos Vakalo
we research traditional Chinese clothing (its types, materials, construction techniques) and we study interest-
ing subjects of postwar Greek costume design (its methods, aesthetics, contribution to the play’s reading-in-
terpretation that each performance offers to the audience).

DESIGN

ARCHITECTURE
New Silk Road - Masters of Art Ceramic in China Today
Despina Zernioti
Director of the Corfu Museum of Asian Art
ABSTRACT
The production of ceramics in China has long and ancient origins. Using the two primeval elements of earth Keywords:
and fire, ceramics, as a form of art, evolved from the early pottery to the refined porcelain wares, which were China porcelain
made for the imperial court, the domestic market or for export. NewCS(;IlLngggg

Chinese ceramics, traveling the distance from China to Europe on the path of the Silk Road, had been cher-
ished by ordinary people as well as by collectors of a highly developed taste.

Gregorios Manos (1850-1928), a cultivated Greek diplomat, built one of the finest private collections of Chi-
nese ceramics, purchased at auctions in Paris and Vienna during the late 19th to early 20th century, mainly
on the basis of creating a representative collection for display in a national museum. Manos was the man who
founded the Corfu Museum of Asian Art in 1928, the only Museum in Greece dedicated exclusively of Asian
Art.

Nowadays, in the context of the New Silk Road, a selection of the finest Chinese ceramics of the Museum’s
collection was exhibited in China Yuzhou Jun Royal Kiln Site Museum, making for the first time a home visit,
through the same road they took hundreds of years ago.

Moreover, in the same context of cultural exchanges between Greece and China, contemporary artworks of

12/13
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great ceramic masters in China were displayed in the Corfu Museum in collaboration with Jingdezhen Ceramic
Institute and Ru Royal Kiln of Chinese Contemporary Porcelain.

After over one thousand years of porcelain making history, Chinese contemporary ceramic artists presented
their artworks, following traditional techniques on handcrafted porcelains or expressing their individual cre-
ative viewpoint in ceramic sculptures and paintings.

The Chinese ceramic art is unquestionably a jewel of Chinese civilization and will always have a rightful place
in the history of humankind.

Mass production and aesthetic refinement in Chinese
ceramics

George Manginis

Academic Director / Benaki Museum

ABSTRACT

Even since Margaret Medley’s seminal book The Chinese Potter (1976) focusing on the craftsperson as the
main agent of progress in the history of Chinese ceramics, scholars have often adopted her ‘practical approach’
to the study of the earthenwares, stonewares and porcelains of the ‘Middle Kingdom’. And it is accurate to state
that, between the late third century BCE and the mid-eighteenth century CE, Chinese kilns produced some
of the finest ceramics ever made, exceptional not just for their aesthetic merits but also for their technical
prowess. The exploitation of natural resources in both fuel and clay deposits across hundreds of sites and the
adaptability of craftspeople to the demands of local and international markets allowed the diversification of
kiln output to an astonishing degree, resulting in a veritable smorgdsbord of shapes and decorative techniques.
The categorisation of this output by style, period of production or audience group is a challenging exercise,
due to the variety of wares and the resilience of several to change. Eschewing this challenge, this paper will
highlight a few wares produced over two millennia in an effort to demonstrate how market pressures and
technical limitations honed the skills of Chinese potters, pushing the boundaries of what was possible and
eventually raising the standards of ceramic production to — sometimes unsurpassable to this day - levels of
aesthetic perfection.

Chinese taste and the 18th century English Design:
A desire for novelty

Dr. Paraskevi Kertemelidou
Assistant Professor, Department of Interior Architecture, International Hellenic University, Greece

Dr. Johannis Tsoumas
Art and Design Historian, Department of Interior Architecture, University of West Attica, Greece

ABSTRACT

The term chinoiserie, namely the strong tendency to incorporate elements of Chinese culture into European
art, brought a wave of subversive renewal to the 17th-century French decorative arts and architecture, influ-
encing the taste of European art and design in the century that followed. This term became particularly pop-
ular in England, as it was also associated with the need for novelty in architecture and design after Baroque’s
excessive decoration and intense theatricality, as well as after Classicism’s aesthetic and ideological perfection.
English designers and architects watching, in an almost spy-like way, the rise of competitive French design,
the ever-increasing interest of Europeans in buying imported Chinese luxury products such as porcelain, lac-
quered furniture and silk embroidered fabrics, but also dazzled by the sense of unknown and their curiosity,
gradually turned to the exotic lightness, beauty, technical perfection, long tradition and philosophy of Chinese



culture, looking for novelty in design. As early as the first half of the 18th century, the architect and designer
William Halfpenny (1723-1755) showed intense interest, but also ability in the transition from classical design
to the mysterious Chinese motifs, influencing thus, in a catalytic way, the stylistic configuration of English
Rococo. Specifically, the influence exerted by chinoiserie, as it was expressed through Halfpenny’s design and
writing work, on the work of the most important English designer and manufacturer of furniture of the mid-
18th century, Thomas Chippendale (1718-1779), but also on the creative thinking of the great architect Sir
William Chambers (1723 - 1796), was fundamental.

This research aims to highlight the importance of Chinese aesthetics and culture in terms of design in the 18th
century England, but also its warm reception by the affluent consumer public of the time, as it quickly became
synonymous with the concepts of luxury, exoticism and uniqueness.

Texture and materiality in Wang Shu architecture: local
context and innovation

Konstantinos Kostopoulos
National Technical University of Athens

ABSTRACT

Before the 2012 Pritzker award was announced, few expected that an architect from China would be the win-
ner, even fewer had ever heard of Wang Shu, who was virtually unknown to the international community. In
a country that was changing, through its unprecedented development and where architecture was dominated
by the western prototypes, bulky and sleek office buildings and high-rise residential buildings, Wang Shu and
Lu Wenyu followed a different path, insisting on their view that small-scale constructions could influence
people’s perception of the old and the traditional and redefine the relationship between contemporary and
the vanishing traditional architecture. Through the study of their work in the city of Ningbo and the ancient
city of Hangtzou in the eastern Provinceof China, Zhejiang, this research aims to analyse the basic principles
and architectural features of the two talented architects focusing on the use of material and its texture in their
exploration and experimentation to redefine the contemporary Chinese architecture.

“An inter-university cooperation between Greece & China
for the design & construction of a timber-frame kiosk
(100m2) in the context of an international competition in
Jiangsu, China: lessons learned and perspectives.”

Konstantinos Kostopoulos'’, Miltiadis Katsaros', loanna Dimaki?,
Ismini Papaioannou?, Konstantinos Argyriou?, Ioannis Galetakis?,

Sofia Pantelaiou?, Samare Perdikogianni’, Vasilina Sofaditi®
‘Assistant Professor at the National Technical University of Athens

:Student at the National Technical University of Athens

*Corresponding author

ABSTRACT

In recent years, many student design & construction workshops have been organized in an effort to enrich
the university education of architects and to bridge the gap between design and construction, thus aiming
at the development of alternative educational models. At the same time, such workshops offer a vehicle for
international and inter-university cooperation encouraging bilateral relations between students from different
parts of the world, the osmosis of different ideas and the transfer of local knowledge between the different

Keywords:

Architecture
Chinese architects
(ritical regionalism
Wang Shu

Keywords:

Architectural education
Collaborative learning
Construction
Design-build
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parts involved. Through the case-study of the successful cooperation between the 7 NTUA students team and
4 Chinese students from the Academy of Arts, who participated in the international & inter-university design-
construction competition of UIA-CBC in Jiangsu, China in 2019, the paper will examine the possibilities of
international cooperation between Greece and China for alternative collaborative learning methods through
practical applications of contemporary & new technologies and their formative processes, and consequently
the development of possible joint educational and research programs.

The circle of cultural exchanges, “The column” a work by
Adrian Paci

Nikos Mykoniatis
PhD, Art Historian, Adjunct Professor, International University of Greece

ABSTRACT

This paper aims to reveal an aspect of cultural exchange as presented in the work of contemporary Art. “The
Column” is a digital video by the visual artist Adrian Paci, showed in 2013 as part of his exhibition Lives in
Transit. In the 23 minutes and 40 seconds of the video, Paci is tracing the epic journey of an immense length
of marble, extracted from the ground and taken to sea. En route from China to Italy and over the course of a
grand voyage, workers toil to chisel and carve the block of marble into the shape of a classical column.

The film presents a sequel of episodes from the life of a marble block from China, where the raw material
during its travel, from East to West, is transformed into a masterpiece of the ancient Greek art. First comes
the extraction, then it being loaded onto the freighter, follows the work of the sculptors on sea, till it reaches
its final destination which is no other than Europe. The camera follows the everyday work of the sculptors
while transforming nature into culture, raw into artificial beauty. The idea of the film emerged when the artist
became aware of the fact that it is possible to order giant marble sculptures in China. In order to purchase a
piece that represents the art and culture which refers to the ancient triumph of the European culture, he had
to import it under very specific conditions from China.

The work deals with migration, placelessness and of course the transformation of cultural identities. “The
Column” is both a documentation and a cinematic metaphor. Not only does it address the drawbacks of the
global flow of goods and labor, but at the same time of ideas and culture.

Josie, the Armor and the Hairman

Marianna Ignataki

Visual artist

ABSTRACT

Marianna Ignataki lived in Beijing between 2010 and 2016. Her sixth solo show entitled ‘Josie, the Armor and
the Hairman’ at CAN Christina Androulidaki gallery, Athens, right after her return to Europe in February
2016, deals with the idea of body modification and the use of the body as a hiding place, or den, through a
series of works that are influenced by Chinese culture.

Historically the Chinese have a peculiar notion of beauty that reveals the special relationship they have with
their bodies. Hair, according to Confucius, does not belong to the person but to their ancestors, thus cutting



it would be both a terrible blasphemy and a self-mutilation of one’s body. Similarly, very small feet (lotus feet)
for women and very long fingernails for both men and women were trends followed by a large part of Chinese
society, principally because of their associations with class. This voluntary deformation — canceling of the
body, resulted in the desirable acquisition of social privileges but, at the same time, in being trapped in oneself.

Hands with long fingernails, hair, hairmen, spirits and veils describe the extended body as a den and constitute
a world that looks like a dark fairy tale. The silhouette of a hand with long fingernails forming a cocoon, the
repetitive movement of fingers that shape an inverted lotus and hair braids that wrap around the body to
become nests, are regular patterns that have transmuted motifs like the mask, the beak and the transformations
encountered in the artist’s earlier works, opening up a new chapter.

Contemporary Art, Luxury Brands and Art Malls.
A Current Innovative Urban Formation Unfolding in China

Dr Wen-Ying Claire Shih
Associate Professor Department of Innovative Design, Chinese Overseas University, Taichung City, Taiwan,
China

Konstantinos Agrafiotes

Consultant and Independent Researcher for the Fashion Industry, Taiwan, China

ABSTRACT

Luxury brands following years of diversification have recently discovered that contemporary art best
represents their interests by associating art with luxury artefacts. This association process, called ratification,
connects the immaterial values of art to the physical luxury products. Contemporary art on the other hand,
has become more of a business network of global dimensions where “branded” artists partner with luxury
brands in the production of merchandise ranges while luxury brands stage exhibitions of contemporary
artists in their purpose-built exhibition halls. In China, a novel urban development phenomenon is currently
observed. This refers to the Art Malls, where private art patrons, real estate developers, state authorities and
luxury brands enter into partnerships. In accordance to network theory, these partnerships generate network
capital which can give participants competitive advantages in luxury markets. Thus, participants discovered
that Art Malls serve best the purpose of experiential retailing, taking center stage in this remarkable urban
configuration. Simultaneously, the Chinese wealthy classes have become accustomed to the amenities of art
malls for recreational, social and residential reasons since these new formations of urban conurbations in
China lack a traditional city center. In this novel arrangement, the concept of aesthetic capitalism prevails
where the supply of fascination has become a central concept, thus complementing the notion of the Creative
Economy promulgated by the United Nations.

Keywords:

Aesthetic Capitalism
Luxury Brands
Artification
Contemporary Art
Art Malls

Creative Economy
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From Anna May Wong to Guang Huo. Screening of
stereotypes about Chinese personalities in western motion
pictures

Dimitris Goulis
Laboratory Teaching Staff, School of Film AUTh, Aristotle University of Thessaloniki

ABSTRACT

In this paper we will try to analyze how the Western film industry invented and continues to contribute to the
creation of stereotypes about the Chinese, studying on the one hand the case of Anna May Wong and similar
cases in modern French cinema. Anna May Wong, an American-Chinese actress in the 1920s and 1940s,
starred in many films that focused on the taboo of “interracial” sex while at the same time highlighting her
exotic body as an erotic object. Her characters were deeply stereotypical and derogatory to the Chinese-Amer-
ican community, and her films demonstrate that racial and gender domination systems support each other
in a way that makes them almost undifferentiated. In addition, these cinematic forms of Asian women fueled
Western fantasies, possibly linking them to the development of sex tourism in East Asia. On the other hand,
in modern French cinema, we will meet French Chinese actor, such as Guang Huo, who struggle as figures to
transcend the stereotypes of their creators that range from crime to naivety.

Beyond the Red Book Visuals: Reconceptualizing Chinese
Imagery in 1980s Popular Music

Ursula-Helen Kassaveti
Adjunct Lecturer, Department of Culture, Creative Industries and Media,
University of Thessaly / Hellenic Open University

ABSTRACT

For centuries, China had been providing pertinent visual imagery for Western Art. Its influence on popular
culture (films, music, comics, to name a few) may be held as a point of departure for discussing specific aspects
of cultural exchange, orientalism, exoticism, and cultural hybridity. In particular, Jean-Michel Jarre’s Concerts
in China (1981) could be considered a turning point for such an exchange, as the French composer was the first
Westerner ever to perform live (electronic) music in various Chinese cities. As documented both on record
and video, the concerts seemed to have carved out an approved area for approaching and reconceptualizing
the Chinese terra incognita, while the British new wave scene of the early 1980s began to employ specific
discursive and stylistic approaches that paid emphasis to the culture, geography and politics of China. Still,
in Italy, a new representational emphasis can be discerned in the portrayal of China: the emergence of italo
disco, a subgenre of European electronic music, had aspired to re-engage a novel discussion of the Chinese
influence on artists, themes, video clips and record sleeve design. Through a cluster of cultural and historical
processes and specific case studies, this announcement will highlight the importance of Chinese imagery in
the development of italo disco’s visual identity and its rhetorical potential from the early to the late 1980s.
Furthermore, it will seek to reassess the new foundations of meaning emerging within a broader cultural
context of European visual culture.
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Despoina Anastaha

Inspired by the Yuan Dynasty and the extraordinary Shufu
porcelain wares. These wares were made out of a special porcelain
with a surface that looked wax-treated and was hand-painted
with red motifs, which are very rare nowadays. The designer has
hand-knitted the upper piece with golden thread in the motifs,
inspired by ancient paintings of porcelain Chinese vases.

FRAGILE BEAUTY

20021
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DRAGON

Anastasia Arampatzi

This outfit is inspired by the traditional Chinese opera, which
involves different aspects of art, such as music, dance, make up
and costume design. She is especially intrigued by the well-known
Beijing opera masks, worn by the disciplined and passionate
dancers. The designer uses vinyl fabric and laser cut technique as
a modern approach to the traditional hanfu.
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Joanna Mpekiari

For this piece the designer was inspired by the Lotus flower which is
a plant that grows in the stinking mud and yet produces pure white
blossom. It's a transformation from evil to good. The eight petals on
the flower correspond to the Eightfold path of good law. It is one of
the most common symbols of Buddhism and represents the stages of
enlightment. The white lotus symbolizes purity of body, mind and spirit.
It symbolizes the heart of Buddha and also represents overcoming
obstacles of the human nature.

LOTUS FLOWER
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Mary Katsaveli

This outfit is inspired by the traditional Chinese opera, which involves
different aspects of art, such as music, dance, make up and costume
design. She is especially intrigued by the opera masks worn by the
disciplined and passionate dancers. The designer uses vinyl fabric and
laser cut technique as a modern approach to the traditional hanfu.

NATURE’S GIFTS
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The designer for this collection
is inspired by the dragons, a
great symbol of power in ancient
Chinese  mythology. Dragons
symbolize potent and auspicious
powers, particularly control over
water, rainfall, typhoons and
floods. It can be said that it brings
together several animals itself.
During the days of Imperial China,
the Emperor uses the dragon as
a symbol on his embroidered
dragon robes in order to display
his imperial strength and power.
Hand painted scales and hand
drawing motifs are applied by the
designer on this pieces.

DRAGON

Felklore aie tire,

They symbolize potent

and auspicious powers,

particularly control ever
water, rainfall,
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Alice Papadimitriou

The inspiration for these pieces was
driven from the mystical Chinese
world of shamanism, so called
Wuism. Old sources show the Wu
performing invocation, divination,
dream interpretation, healing,
exorcism, driving off evil spirits and
performing ecstatic rain dances.

MOTHER OF SILK

30/31
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Rania Mitakidou

The great tale of Mother of Silk is the inspiration of these outfits.
According to the tale, the Chinese Empress Leizu discovered silk by
accident when a silkworm cocoon dropped into her cup of tea. Hot
water softens the silk fiber that the silkworm cocoon is made of and
thus the cocoon began to lose its cohesiveness. The designer of these
garments originates from eastern Greece and she is a descendant of
silkworm farmers, where she sourced the cocoons for her designer
pieces.

WITCHES OF THE EAST

32/33
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George Tsitsanis

These outfits are inspired by the
porcelain vases of the Ming dynasty.
A time of great prosperity, as well
relative political stability. Substantial
economic growth, through good
administration and increased
international trade, ensured that
the patronage of the arts in China
flourished. Particularly there was
a large increased production of
underglazed blue porcelain wares,
wares that travelled across Asia
to Europe and became famous
masterpieces that have been included
in the artist's paintings. The garments'
forms, handmade appliques and
prints, are all of a unique style that the
designer used based on the amazing
porcelain vases.

MING DYNASTY

34733
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Elena Parharidou

The main source of
inspiration ~ for  these
pieces are the terracotta
army sculptures of China's
first  Emperor Qui Shi
Huang. Nature's earthy
materials are applied as a
colour palette, where clay
and copper also complete
the decoration.

TERRACOTTA ARMY

36737
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Athina Makridou

The designer’s inspiration derives from
Princess Shouyang, the daughter of
Emperor Wu in the Nan Dynasty's Song
Era, a plum blossom lover. On lunar
January 7th, when she slept beneath
a tree, a plum blossom fell on her
forehead, leaving a floral imprint. With
the imprint, she looked much more
beautiful. Soon, all the ladies followed
her to paste plum blossom shaped
ornaments on their foreheads. It was
then called Plum Blossom Makeup.
Hence, Princess Shouyang was
crowned Goddess of Plum Blossom
and lunar January 7th was regarded
as the birthday of plum blossoms. The
designer uses the techniques of hand
painting and embroidery.

PLUM BLOSSOM
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Nikoleta Papadimitriou

Koi, the legendary fish of Asia, is the designer's inspiration for
this dress. Often associated with Japan, Koi actually originated
from Central Asia in China, where great Chinese Emperors used
to adorn their water gardens with Koi fish, symbols of wealth and
good fortune. Fossils of ancient koi date back 20 million years.
Graceful, vibrant, one of the most recognizable fish in the world,
Koi fish are known as symbols of strength and perseverance, a
destiny fulfilled and courage. The designer creates leather scales
one by one, hand painted and arranged together, in order to

create this unique dress.

A LIVING FOSSIL

408741
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Stella Velentza

The designer of these paper garments has taken inspiration from
the Chinese people around the world who proudly call themselves
“Long De Chuan Ren’ (Descendants of the Dragon).

The Chinese Dragon, or Long, symbolizes strength and supremacy,
bravery, heroism, kindness and divinity. A Dragon overcomes
obstacles until success becomes his. Unlike the negative energy
associated with Western Dragons, most Eastern Dragons are
beautiful, friendly and wise. They are the angels of the Far East.
Instead of being hated, they are loved and adored. Chinese paper
and fire have been handcrafted by the designer to represent the

dragon scales.

LONG DE CHUAN REN

42743






THE RED SPINE

Nefeli Georgia Giannezi
This garment has been inspired by the mythical imperial Chinese

dragons. Historically, the Chinese dragon was associated with the
Emperor of China and was used as a symbol to represent imperial
power. In Chinese culture, excellent and outstanding people are
compared to a dragon. The designer uses a multiskilled sewing
technigue, so as to create a resemblance of the dragon spine on
the surface of the fabric.

Black xXB

Crimspn R445

Leather

44740



=i
o
=
©)
i)
w
()
Q.
<t
<
<
==




Vaia Apostolidou

The designer’s inspiration for this outfit has been derived from
China’s great myth of the Moon rabbit. This creature lives on the
moon and pounds the Elixir of life, sometimes it visits humans
in order to save them from death and often changes forms from
man to woman. We can see it every time there is a full moon. This
robe has a standard hanbok shape and features a paper pieced
rabbit in the back. The hanbok is padded irregularly in triangle
forms and has been handsewn by the designer. The fabric used is
silk matka, a raw silk that has been hand weaved.

Ut Mioaerpivee 1o s st Beibeok shape sid
Fraisares a papes pieced rabibit i tae back.
The sk bs. pradided ivegulaaly in sriangte forms.

MOON RABBIT - THE LEGEND
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Yuvblopyavwon lvotitouto Kou@ouklog Tou Aplatotelelou Mavemiotnplou Oeaoalovikng
kat Tunpa Anuloupylkou Zxedlacpou kat Evéuong tou AleBvouc Mavemiotnulou tng EANGSAC

Ivotirovto Kopugovkiog / Confucius Institute / FLT2EbE

To Ivotitovto Kopgovkiog 1dpvbnke oto
Apiototédeto Iavemotuio Oecoalovikng

Tov AeképPplo tov 2018 kat amotelel

wa kowvompadio petafy tov AILO., Tov
Tavemotnuiov Atedvav Zmovdwv Tng Zaykang
(SISU) kat tov Center for Language Education
and Cooperation.

To Ivotitovto Kopgovkiog eivat un
kepSOOKOTIKAG EKTTASEVTIKOG 0PYAVIOUOG TTOV
Eexivnoe ) Aettovpyia Tov To akadnuaikd
£106 2019-2020 pe Pacikd okomod va ovuBaiet
01N SlaThpnon Kot TPOAYWYT) TNG TVEVHATIKAG
KANPOVOLIAG Kat SNovpyiag Twv 800 xwpwy.

AmooTolr) Tov eivat 1 Sitdaokaia kat Stddoon
G KvEQKNG YAwooag,  avamtvén kowav
EKTAUOEVTIKWV KAl EPEVVITIKAV TPOYPAUUATWY
petady Twv mavemotnuiowy kat n tpowdnon
TOV KVE{IKOV TIOMLTIGHOD péoa omd TTotkileg
TIOATIOTIKEG KAl EKTTAULOEVTIKEG EKSNAWTELG, OL
OTIOLEG TTPOCPEPOVTAL OTO EVPVTEPO KOLVO TOV
AILO. xat TnG Oegoalovikng.

The Confucius Institute was founded at

the Aristotle University of Thessaloniki in
December 2018 and it constitutes a joint venture
between the Aristotle University of Thessaloniki,
the Shanghai International Studies University
(SISU) and the Center for Language Education
and Cooperation.

It is a non-profit educational organization
that started its operation in the academic year
2019-2020 with the main aim of contributing
to the preservation and promotion of the two
countries’ intellectual heritage and creativity.

The Institute's mission is to teach and
disseminate the Chinese language, to develop
joint educational and research programs
between the Universities involved and to
promote the Chinese culture through a variety
of cultural and educational events which are
offered to the academic and broader community
of A.U.Th. and Thessaloniki.

CONFUCIUS INSTITUTE
A.UTH.

T 2R AL TR

FAVE AT 2018 F12H o A HFERE R E A
ZfER. LSNEEREN (PE) F4b
EE A TER ORI, F2019-2020
FAEER BB T BN Auﬁ&&%ﬁ
FERR R E S 2 B IR BRI E YL,

TATTET 1) R 2224 Mk XA 22 2 R U
EEHCENFEE 2R P E S Es, 8h
?ﬁﬁWUI%M%ﬁﬂk%,#%&wﬁ
BRIBFFEIE W HME.

Tuhpa Aqpovpyucod Exedracpod kat Evdveng / Department of Creative Design and Clothing / I BRI S IRER

To Turpa Anpovpykov Xxedtaopuov Kat
‘Evévong avrjket ot Zxolj Emotnpwv
Yxedtaopov Tov AteBvoig IavemoTtnpiov g
EXM\adog kau éxet édpa to Kihkic. Eekivnoe
Aertovpyia Tov To akadnpaiko £€tog 1999-2000
kat eivat to povadko Turpa otnv EANada, pe
YVWOoTikO avTikeipevo tov Xxedtaopuo Modag
& Texvoloyiag Evévpdtwy otnv tprroPadpua
ekmaidevon.

[apéxet axadnpaikés yvwoelg kat Se&totnteg
XPNOLHOTIOLWVTAG TIG TVUYXPOVEG TEXVOAOYiES
0TIV €KTaiSEVOT KATA TO TPOTLTIO AVTITTOLWY
EvpwTtaikdv Tpoypaptdtwy 6movdwv
TPOTTUXLAKOV eTitéSov. Zvvepyaletat pe Tig
mapaywytkés povadeg g Ayopag Evévong

Kat popeig mov oxetifovTal fe T0 yVwoTikd

Tov avTikeipevo, tapakolovBel Tig Siebveig
e&eliel oTov emOTNHOVIKO KAt AKASHUATKO
TOHEQ KAL TIG EVOWUATDOVEL [E SUVAUIKO TPOTIO
otV eknadevtiky Stadikacia kat TV épevva.
Soppetéxel oe ekdNADOELS Kot Staywviopodg pe
okomo Ty avantun g SnuovpykdTTAG TWV
QOITNTWYV/TPLWY KAL TV GUVEXT EMAQPTH TOVG UE
TOVG XWPOVG TNG TEXVNG KAl TNG TEXVOAOYiag
KaL GUVEPYALETAL [E AvATATO EKTTAUSEVTIKA
pdpata TG XDpag Kat Tov 5w TepIKOL.

Tpwtapxikdg otdX0g Tov Tpnpatog eivat va
TapdayeL amdPoLTovs/Teg mov Ha umopovv va
avantvEovv v TéXV, va factoTovy 6Ty
EMOTHWI, VA XPTOLHOTIOU|TOVY SHLIOVPYIKA
véeg Texvoloyieg, yla va oxediacovy
AEITOVPYIKA KAt KALVOTOUKA TIPOidVTa
¢vduong e mpooTiBépevn awoBnTik,
TeXvoAoyLkr 1) otkoloyukr) agia.

The Department of Creative Design and
Clothing belongs to the School of Design
Sciences of the International Hellenic University
and is based in Kilkis. It started operating in

the academic year 1999-2000 and is the only
Department in Greece, with a specialization

in Fashion Design & Clothing Technology in
higher education.

It provides academic knowledge and skills
using modern technologies in education to the
standard of relevant European undergraduate
programmes. It collaborates with the production
units of the Clothing Market and institutions
related to its subject, monitors international
developments in the scientific and academic
field and integrates them in a dynamic way

in the educational process and research. It
participates in events and competitions aimed
at developing the students’ creativity and

their constant contact with the fields of art
and technology and collaborates with higher
education institutions in Greece and abroad.

The primary goal of the Department is

to produce graduates who will be able to
develop art, rely on science and creatively
use new technologies, to design functional
and innovative clothing products with added
aesthetic, technological or ecological value.

INTERNATIONAL UNIVERSITY OF GREECE
Department of Creative Design and Clothing
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We would like to wholeheartedly thank the Chinese Embassy of Greece
for all their support in all CI at AUTh projects, the Centre for Language
Education and Cooperation for their trust and continuous support,
the colleagues from AUTh and the Department of Creative Design and
Clothing of the International Hellenic University for the warm, smooth
and creative cooperation, the students-designers who invested their talent
and enthusiasm in this project, the colleague Amalia Stalika, the models
who wore the clothes, the IT Department of AUTh for their support, the
colleague Konstantinos Pavlidis for technically supporting the success of
our conference and all of our students and friends who enthusiastically
follow all our events and activities!
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